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La exposici6n inconclusa
de la Universidad ll€cnica
del Estado
€REFadi®F  Maifi®  NawaFTB#®  €m
MAYO  2011

La  Universidad  T6cnica

de!  Estad® fue sin  iugar a

dudas un t©rreno acad6mico
de experimentaci6n y
compromise s®ciai  que  p®cas

veces se  ha vista en  Chile.

Este estrecho laze entre
Universidad  y Sociedad  sigue

5iendo  reconocido come
tal  achn  cuando el  paso del

tiempo y  !as  k}®rraduras que

pr®pici6  la  dictadura  de
Pinochet  inEentaran  eliminar

t®d®  rastro dei  c®mpr®mis®

de  ia  UTE  con  el  pats.

may,  lag  as®ciaci®nes

de  ex"alumn®s,  !®s

acad6mic®s y funci®nari®s

exonerad®s durante ei
regimen  militar y Eamisian

lag  nuevas generaciones
de estudiantes de  la
Universidad  c§e  Santiago

Siguen  manteniendo viva  su

pre®cupaci6n y presen€ia
s®lere  l®s  h®chos  mag

determinantes de la vida
c®ntemp®ranea  chilena®

En  es{e  espiritu,  ia

exp®sici6n  "per  ia  vida®..

Siempre!",  aleierta  a!  pulkBlico

el  6 de septiembre cie  1973,

y que seria  inaugurada
oficialm©nte ei  11  de

septiemlere  a  las  1 fl :®0  hrs,

per el  presidents Salvad®r
Allende  iba  a  ssr  un  ejEempi®

m5s del  c®nvencimiento de
!a  c®munidad  universitaria

de  la  UTE  per resguardar  la

democracia y soleretodo la
vic!a  ante  ia  amenaza de  uns

guerFTa  civil  producto  cle  !a
crisis  politics  a  insEitucional

que vivfa  Chile en  ese
moment®.

Sin duds,  ei caracter
inccmcluso de esa exposici6n,

que  inc!u{a  la  exhihici6n
Simultfanea en todo el  pals
de  500 sets de afiches ~los
mismos que se exhik)ieron en
e! frontis cia  ia casa central

de  la  Universidad T€cnica

c!el  Esftad®,  ampliados

c®m® vallas  de via  pchblica-

constituye el  punto mag
critic®,  significativ® y

de{erminanEe pars  !a
revisi6n qua hay hacem®s

de ese proyecto, pues como
lo manifiestan  muchos de
ios testimonios del  equipo

encargado de !a creaci6n y
ejecuci6n de esta exposici6n
en septiembre de  1973,
la destrucci6n de  ios 52
metros  lineales de carte!es

que cubria  !a  muestra
explica con total claridad
la confr®ntaci6n entre  la
defense de !a democracia, el
compromise social y !a  lucha

per la vida con el  atropello
salvaje a  la dignidad  humana,
la  h®rradura total de  lag

garantias dem®craticas de  la
ciudadania y sok)ret®do, con
ia suspensi6n del  espiritu cia

!a  reformat  qua guiS a varias

generaciones de estuc!iantes,

Museo de la Memoria y los Derechos Humanos

FOR  LA  VBDA...SBEMPRE!

Reuni6n del curador Mario
Navarro con parte del
equipo de publicistas UTE
(Elf as Greibe,  Hector  Moya,
Enrique  MUF`oz,  Mario
Navarro  Cort6s y William
Venegas

funcionarios y academic®s cie

la  UTE.

"Par  la Vida.®.Siempre!  1973,

la  exposici6n  inconciusa  de

!a  Universic!ad  T6cnica  c!el

Estado" pretends reflexionar
sabre aque!Ios hech®s de  la

historia que se extienden
desde las motivaciones

politico-estrat6gicas de !os
partidos de izquierda de ia
Unidad  Popular2 ,  pasand®

per la  dinamica  dei trabajo
univ©rsiEario  de  !a  6peoca,

hasta  ias repercusiones en
la vida  personal  de quienes
reaiizaron el  pr®yect®

®rigina!  en  !a  UTE y qua hoy,

38 afros despu6s reproducen
ia  muestra pars el  Museo de

!a  Memoria y log Derechos

Humanos ponienc!o un
fuerte acento en el valor
documental dei proyecto

y especialmen{e en  la
relevancia de  la  "organica"

qua constituia el  motor
central de  !as m®tivaciones
de  la  Universidad fi€cnic@  de!

Estado hasta  1973.

A fines de agosto de  1973,
e!  grup® de ciiseffiadores y

peuk)iicistas de  la  Secretarfa  de
E%tensi6n y Comunicaciones

c!e  la  UTE que gest6 y

pr®dujo  ia  ©xp®sicidn
dek)i6 acelerar el  paso pars
desarroiiar con gran  premura

y eficiencia el  encargo \t®tal
de  la  muestpra.
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POR  LA VIDA...SIEMPRE!

Aviso de prensa
''EI  Puro Chile'', 9 de septiembre  1973

La concepci6n grafica
de! disefio,  si  bien se

alimenta de  la  imaginerfa

predominante de los aFios
setenta,  no responde a!
diseFio grafico asociado a  la
Nueva Canci6n  Chi!ena a a

otras expresiones cu!turales

que fueron  ilustradas
profusamente por un
estilo grafico ampliamente
reconocido.  En un sentido
diferente,  las vallas de la

casa central de  la  UTE y los
afiches dis{ribuidos en todo
Chile tenian un prop6sito
mss directo y explicitamente

propagandistico.  Una cierta
tosquedad en su resoluci6n
formal  hicieron de estas

piezas graficas mss una
herramienta de comunicaci6n

que una cuidada pieza de
diseFio. Sin embargo, aquella

aspereza y su especial forma
de llamar !a atenci6n sobre
el  momento que vivfa el  pats,
despliega una sutil  paradoja

que poc!ria definirse como el
centro c!e esta muestra.

CON  EL TIEMPO/

CONTRA EL TIEMPO

Lo que hubo en la exposici6n
original y lo que hoy se
exhibe en e!  Museo de la

Memoria y los Derechos
Humanos corresponde a un
espejo cie la precariedad
del  momento hist6rico.
Todo el  despliegue visual
estuvo subordinado al
rol que cumplfa cada
individuo comprometido

y  la  !ea[tad  de  la  UTE con
el  gobierno  popular.  Sin
embargo, esa fortaleza se vio

paulatinamente permeada
por la  percepci6n de un
tiempo inestable y de un

gobierno que a pesar de
la  profundidad estructural
del cambio social y poll'tico

que proponia, se iba
rapidamente desdibujando

y mostraba  una fragilidad
que metaf6ricamente se
expresa en el  papel  Obra
donde estan  impresos  los
afiches. Ahi todo es leve y
amarjllento producto de la
oxiclaci6n  que produce  la  luz;

toc!o se puede rapidamente

cleteriorar y especialmente
todo puede ssr leido un
dfa como una advertencia

y a! dia siguiente como un
hecho consumado.

La destrucci6n de la muestra
el dia  12 de septiembre de
1973 solo confirm6  lo qua
esa exhibici6n  proponl'a.
E!  proceso  hist6rico de

construcci6n  c!e una
vida justa,  igualitaria

y democratica qued6
suspendido. Asi mismo,  la

eliminaci6n  por decreto
en  1981  del  nombre de la
Universidad T6cnica del

Estado, traz6 un  itinerario
oscuro y parale!o a  miles de

personas que  la dictadura
tambien hizo desaparecer,
entre ellas  los funcionarios
de la Secretaria  Nacional de
Extension y Comunicaciones

UTE, el fot6grafo Hugo
Araya  G., Victor Jara  M.

y los montajistas offset
Carlos Acufia A. y  Luis  Emilio

Recabarren  G.

Retrospectivamente,  la
exposici6n de  1973 es
equivalente a  lo no dicho
en aquellos criticos dias de
septiembre y por lo tanto,
mas que ser un interesante

y creativo sistema grafico,
es sin  lugar a dudas un
complejo instrumento de

precisi6n  hist6rica.
Sin embargo es esta  precision
la que nos permite ver hoy
con  mss claridad que  lo
interrumpido puede ser
recuperado y nuevamente
ser exhibido,  pero sabiendo
con  la  misma certeza que la
historia de hoy sigue siendo
un tinglado inestable,  un
!ugar   siempre  provisional.

1 La  Reforma  Universitaria  corresponde el  proceso de democratizaci6n,  modernizaci6n y apertura  de  la  Universidad lecnica

del  Estado  que se  inicia  en  1961  en  la  Escuela  de  Minas en  la  sede de Copiap6.  Producto de este  nuevo sistema  de

gobierno  universitario,  en  1968 fue elegido  por acad6micos,  estudiantes y funcionarios,  el  rector Enrique  Kirberg  Baltiansky
Unldad  Popular  Fue el  nombre que se dio a  la  coalici6n electoral  de partidos de  izquierda   formada  en  1969 que llev6 a  la

presidencia de  la  Republica a  Salvador Allende en  1970.
2  La  Unidad  Popular fue reconocida  internacionalmen{e por ser el  primer gobierno socialista  elegido democraticamente en

las urnas.  El  gobierno del  presidente Allende fue derrocado el  11  de septiembre de  1973  mediante  un  golpe  militar que

instal6  uno de  los  reglmenes  mss violentos y represivos de  la  historia  latinoamericana,  dejando miles de detenidos politicos,

torturados,  ejecutados politicos y detenidos desaparecidos que hasta  hoy no han sido encontrados.
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Por la vida
•||siempre!
Palel® €aprwajal

Fedi©Fico  Cifu®ENE©g

E!fras Greibe

REde€it®F  M®ya

Ermffiquse   MEL#ife®%

Maria  NavaFEp®

EREan  Polan€®

®maif  EL®jas

Ri€agrdi®   ELflifei!ia

Prensa  ''Parisolith'',
maquina donde se
imprimieron  500 set de
18 carteles cada  uno,

que conformaron  las
500 exposiciones  ''Porla
vida...siempre!"  en
septiembre de  1973.

UNIVERSIDAD  TECNICA  DEL  ESTADO
Agosto / septiembre 1973
La exposici6n  ''Por la vida„.isiempre!" empez6 a gestarse en el
mes de agosto de  1973, a  partir de uns visionaria propuesta de
clon  Enrique  Kirberg  Baltiansky,  rector de la  Universidad T6cnica

del  Estado (UTE), en  un acto realizado en el Conservatorio de la
Universidad  de Chile.

En el  libro  "Kirberg: testigo y actor del siglo XX" 1,  el  autor,  Luis

Cifuentes Seves,  en el  inicio  del capitulo  5,  pregunta  al  Rector:

"tc6mo fueron  los c]ias previos al golpe de septiembre del 73 en

la  UTE?„

EI  Rector Kirberg  responde:
''Los dias previos... era todo tan tenso. Recuerdo con toda

c!ariclac!  algunos hechos.  Por ejemplo,  se hizo  un acto en ei que

participamos los tres Rectores de las universidades de Santiago,
CastH!o Velasco,  Boeninger y yo. Tambi6n estaba Juan G6mez
Milla,  ex-rector de  la  Universidad de Chile.  Fue contra  la guerra

civil,  por la vida. Se realiz6 en el sal6n  de actos del  Conservatorio
de  !a  Universidad de Chile.  Se llen6 y yo hice  una  proposici6n

que fue muy bien acogida, en el sentido de formar una comisi6n
amplia que encabezara esta campafia.  La  UTE organiz6 una
campafia  "Por !a vida y contra  la guerra civil".

Le correspondi6 a  la Secretaria  Nacional  de  Extension y
Comunicaciones de  la  Universidacl,  en conjunto con  la  Federaci6n
cle Estucliantes (FEUT),  aborc!ar esta campafia.

El enfoque creativo-comunicacional de la campafia, fue definido
conceptualmente en ei  Departamento de Comunicaciones de la
Secretarfa Nacional de Extension. Se determin6 que el eje central
de !a campafia debia ser una exposici6n que se mostrara en todo
el  pats con  una caracteristica  relevante y singular:  Ia exposici6n



Federico Cifuentes,
Hector Moya,  Mario
Navarro y Omar Rojas

produciendo los
carteles en el  Museo
de  la  Memoria y los
Derechos Humanos en
mayo de 2011

debia ser simultanea. Se elabor6 un texto con un fuerte acento

politico-didactico,  redactado de tal forma que permitiera dividirlo
en conceptos c!aros y signif icativos respecto del  momento

politico que vivia el  pals. Cada concepto dio origen a un cartel,
finalmente,  la exposici6n qued6 constituida  por una serie de 18

piezas graficas.

Se imprimieron 500 ejemplares de la serie de  18 carteles, cada
serie fue enviada a regiones en un sobre-carpeta especialmente
creado para  la  muestra. El sobre incluia diagramas y orientaciones
t6cnicas para la elecci6n del espacio y el  montaje de la exposici6n.
Todo este material fue diseFlado e impreso en el Taller Grafico
UTE.

En  la primera semana de septiembre de 1973, se inici6 el montaje
de  lag 500 exposiciones simultaneas contra  la guerra civil y el
fascismo en sedes, facultades e institutes tecnol6gicos de la
universidad, en industrias, sindicatos y locales comunitarios de
todo el pars.  Por su  parts FEUT, organizaba diferentes actividades
en torno a estas exposiciones como parte de las Jornadas
Antifascistas  UTE.

En Santiago,  los carteles impresos en  pape!, fueron  replicados
en vallas de gran formato, 2.00 x 3.80 mts., confeccionados con
madera y lienzo,   resolviendo fondos e imagenes con pintura

latex y aplicando, exclusivamente, t6cnicas manuales de dibujo y

pintura.

El  martes  11  cle septiembre de  1973,  a  las  11 :00  horas,  el

Presidente Salvador Allende inauguraria  la exposici6n  ''  Por la
vida...isiempre!", formada  por  18 grandes vallas desplegados en
52 metros de largo, en  la explanac!a que enfrenta la Casa Central
de  !a  Universidad.  Para estudiantes y profesores !a vision a  !a

distancia de destrucci6n y muerte en La Moneda, durante  esa
mafiana, era tambien  !a destrucci6n de nuestra universidad, su

proceso de reforma y su  indisoluble vinculaci6n con e! futuro
del  pals y su  pueblo.  La exposici6n, a  pesar de  la furia fascista ya
desatada, sigui6 comunicando a la comunidad, duran{e toclo el  11
de septiembre,  los principios que sustentaba nuestra universic!ad.

A las 7:00 de  la  mafiana de!  mi6rcoles  12 de septiembre de
1973,  despu6s de ser atacada con art"en'a  pesada   la Case
Central  UTE,  !as autoric!ades universitarias encabezadas

por su  Rector Enrique  Kirberg,   funcionarios,  profesores y
estudiantes fueron obligaclos a  punta de fusi!, cuiatazos y
mtil{iples go!pes propinados por un destacamento in"itar,  a

permanecer tendidos boca abajo, con manos en la nuca, sobre
la explanada de cemento...estaban detenidos a! frente de la
exposici6n  universitaria que si!enciosamente con sus textos
e  imagenes permaneci'a declarando como  principio esencial



Ricardo  Ubilla,
Juan  Polanco,
Hector Moya y
Enrique  Mufioz

produciendo los
carteles para  la
exposici6n  del
Museo de la
Memoria y los
Derechos Humanos,
2011

su  inquebrantable opci6n  "Por la vida...isiempre!".  Mientras
esto sucedia frente a  la Casa Central, en  la  Escuela de Artes

y Oficios los universitarios ahi refugiados,  sufrian  los mismos
apremios y vejamenes.
Antes de trasladar a  los cientos de  "prisioneros"   de !a
Universidad T€cnica  del  Estado al  Estadio  Chile,  el  oficial  que
mandaba  la tropa ordena a  los soldados destruir !a exposici6n

que en  18 grandes vallas ya denunciaba a  !a dictadura fascista...

En  marzo c]el 2009,  el disefiador y profesor-investigador
en disefio,  Mauricio Vice,  realiza  una serie de entrevistas
a  ex diseFiadores de la Secretaria  Nacional  de  Extensi6n y
Comunicaciones c!e  la  Universidad T6cnica del  Estado, con  la
finalidad de conocer y recopilar informaci6n respecto de la
mtlltiple producci6n grafica anterior al golpe militar en  la  UTE.

MUSEO DE LA MEMOFtlA Y LOS DERECHOS HUMANOS
MAYO / JUNIO 2011

Mauricio Vico cumple un  rol  muy significativo en  la concreci6n
de la exposici6n que montamos en el  Museo de la  Memoria y los
Derechos Humanos,  pues su  rigurosa  investigaci6n  le   permiti6
descubrir los   carte!es impresos en  1973 de la exposici6n  "Por !a
vida...isiempre!". Vico  nos facilita, generosamente,  en  registro
digital,  las imagenes que corresponden a  la serie completa de !os
impresos, con  !a salvedad que no podian ser difundidas antes de
!a  publicaci6n del  libro  "Un grito en  la  Pared''2 que preparaba,

junta a otros investigaclores, del cartel en Chile.

Nos fa!taba encontrar la serie original  de  18 carteles impresos.  La
tarea era dificil, tenemos c!aro que la  barbarie  del golpe mi!itar
destruy6 y quem6 gran cantidad de!  material visual  producido en

Disefiadores Taller Grafico
UTE.  (1970)
De izquierda  a derecha:
Enrique  Mufioz,  Ricardo
Ubilla,  Pablo  Carvaj-al,
Mario  Navarro,  Carlos Acufia.

nuestra Universidad.  En abri! de este afio,  nos contactamos con
Guido O!ivares en Vifia del  Mar.  E!  mantenia en su  poder la serie
original de carteles que nuevamente pudimos volver a observar:
Ios carteles parecian dahados por los  afros de  !a c!ictadura y
mostraban  la  patina  inexorable del tiempo.  Hoy   los volvemos
a exponer, despues de 38 afios, y corresponden a los impresos
originales de  1973  que se enviaron a todo Chile.  Estos  18 carteles
viajaron a San  Fernando en  los dias previos al go!pe militar,

posib!emente no alcanzaron a ser expuestos® Teoba!do O!ivares
Rozas,  maestro primario, dirigente gremia! de los profesores

y Director Provincial de Educaci6n de esa ciudad,  los oculta en
el entretecho de su casa. Exonerado de la educaci6n, emigra
con su familia a Santiago. Su hijo Guido Olivares Salinas, joven
estudiante de DiseFio Grafico en Valparaiso,  los guarda y atesora
desde esos duros afios hasta nuestros dias. Generosamente el

guardador de tan importante e hist6rico material grafico lo
faci!ita  para  nuestra exposici6n.

Con  las imagenes digitales y la serie de carteles originales en
nuestro poder, estabamos en condiciones de volver a  producir
las vallas que e! golpe militar destruy6 e  impidi6 que  los chilenos

pudieran observarla,  ana!izarla, criticar!a y reflexionar acerca de
sus contenidos.  Por tanto, fue una exposici6n inconclusa.

Decidimos repetir !a muestra que en  1973, anticip6 con sus
mensajes y simbolos las acciones mss tenebrosas de la dictadura
fascista.  La exposici6n  en 2011  dej6 de ser inconclusa,  concluye

con  uin  mensaje permanente en el tiempo:  Par la vida...isiempre!

1    CIFUENTES  SEVES,  Luis   Kirberg.  Testigo y actor del  siglo  XX.3a  Ed,  Santiago de  Chile,  Editorial  Unlversidad  de  Santlago  de

Chile,  2009.  P.  153
2    VICO,  Mauricio,  OSSES,  Mario.  Un  Grito en  la  pared.  Santlago de Chile,1a  Ed,  Ocho  Libros  Edltores,  2009
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aceptar que se vio!ara  uno
de  los principios esenciales

e hist6ricos de la vida
universitaria:  la autonomia
de la  Universidad,  la

inviolabi!idad  del  recinto

universitario.

Despues de la descarga,
nos obligaron a salir con
!as manos en alto,  nuestro
Rector el  primero,  los
culatazos abrian heridas
en las cabezas y espaldas,
Ios oficiales vociferaban,

ordenaban golpear y
maltratar y con  las manos
en  la  nuca,  clavandonos las
bayonetas,  nos obligaron a
tirarnos en el frio pavimento
de la calzada.

iHAGAN  M!ERDAS  ESOS
CARTELES,  HUEVONES!

Orden6  iracundo el oficial.
Y aunque estabamos de
espaldas a nuestra Casa
Central, al sentir el grito,

giramos la cabeza y pudimos
ver,  por tlltima vez, en el
frontis de la  Universidad,  los
carteles gigantes de nuestra
Exposici6n.  El  dia  gris de

Septiemk)re no empafiaba la
luz y el color de esos enormes

graficos, que se alzaban
clamando  ''Por la vida", en
medio de cientos de cuerp®s
inm6viles de estudiantes

y maestros golpeados y
torturados por !os militares.

Museo de la Memoria y los Derechos Humanos

De nuevo, el grito y la
orden del  oficial  irompan

esos carteles, carajo!  y los
soldados urgidos comienzan
a destruir con furia  los

grandes afiches, que se
erguian como testigos
desafiantes c!e esa tragedia.

Recuerdo, como si fuera
ayer, la figura de dos
soldados clavando sus
bayonetas en un hermoso
cartel de nuestra exposici6n,
con tres rostros de mujer,
clavaban y rasgaban,  !o
despedazaban,  lo pateaban,

y cada golpe parecia clavarse
en  nuestro propio  pecho®

Cuando  los of iciales

ordenaron levantarnos,  para
conducirnos prisioneros al
Estadio Chile, contemplamos
con horror nuestra
Universidad,  destruida,
!acerada y sangrante, y
todos los carteles de nuestra
Exposici6n completamente
despedazados, era el sello
del fascismo,  Ia  barbarie del

casco,  !a bota y el fusil que
sepult6 el arte y la belleza de
esos carteles  "POR  LA VIDA",

que seg6 los suefios de una
nueva sociedad y entroniz6
en  nuestra patria  la cultura
del  horror y del espanto.

Afiche N° 16 correspondiente
al  set original  de  1973,

resguardado 38 afios por
Guido Salinas Olivares   en

San  Fernando y Valparaiso
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Museo de la Memoria y los Derechos Humanos

FOR  LA VIDA...SEEMPRE!

Osiel Ntifiez Quevedo
Presidente  Federaci6n de  Estudiantes

Universidad Tecnica  del  Estado,

FEUT  1973.

3      EL  FASCISMOESLAREACCION
U£E`          DELCAPITALISMOANTESU
"""""                           PROPIA CRISIS

En   el   capitali§mo   los  poderosos  dirigen
!a   sociedad   de   acuerd®   a   SUS   intergses,
explotando  a  los  traba}adores qua !uehan
gontra gsa dominaci6n.
Cuando  el  movimiento  popular  se  torna

pe!igro§@   para   el   mantenimiento   de   su
Sistema  y  ia  feurguesfa  comprende  que  la
"democracia-instifucional"   va   no   es  su-

f iciente    pars    co=T±gggr    el    avancf    del

proletariado,    decide    eliminarlo    par    la

cuidando nuestro campus

y la  propia  exposici6n.  Por
meses grupos de estuc!iantes,
fundamenta!mente de la Jota
(Juventudes Comunistas),

permanecian al cuidado
de la  Universidad, que con
la  implementaci6n  de  las
medidas democratizadoras
de la  Reforma  Universitaria,
se habla ganado el coraz6n
de los trabajadores y gente
humilde,  pero tambien el
odio de la derecha golpista y
de Patria y Libertad.

Sabemos lo que ocurri6 el  11.

El  presidente Allende no fue
a  la  Universidad,  sino a  la

Moneda donde combati6 y
muri6 como un  heroe.

La exposici6n estuvo todo el
dia  11  en  la  Universidad,  pero

no !a  miramos.

La  FEUT llam6 a  los

estudian{es a tomarse la UTE,
como expresi6n de apoyo
al Gobierno  Popular. Se

efectuaron asambleas en  las
diferentes escuelas y cerca
de un millar de miembros de
!a comunidad  universitaria,

en su enorme mayoria

estudiantes,  permanecimos
en el campus.  La disposici6n

era  la de entregar la vida
si era  preciso.  Para  orgullo

de todos, el  rector Enrique
Kirberg, el primer rector
elegido democraticamente

por la comunidad
universitaria,  e!  rector de
la  reforma,  permaneci6 al
frente de su  instituci6n.
Pagaria con dos afros en

prisi6n y  12 de exilio forzado
su consecuencia.

Victor Jara,  Hugo Araya,
ambos funcionarios de
Extensi6n y Comunicaciones,
lo pagaron con sus vidas.

Marianela,  la  Peca,

estudiante de lngenieria,
lo pag6 con su mandibula
destruida  por un disparo a
mansalva en  la  Escue!a de
Artes y Oficios,  mientras otro

proyecti! se alojaba en su
espalda.

EI  die  12,  cuando  la  Casa

Central fue asaltada,  la
exposici6n se hizo afiicos con
los disparos de la fusileria.

Tengo ia  imagen de sus

paneles c!estruidos cuando
!os militares detuvieron  la

paliza que me propinaban
a fin de  conducirme  a un
simulacro de fusilamiento.

La exposici6n estaba en el
suelo, destruida. Centenares
de estudiantes tambien
en el suelo,  maltratados,
humillados.

La  inauguraci6n de  la
exposici6n  "Por  la  vida..®

Siempre!  1973,  !a  exposici6n

inconclusa de  la  Universidad

T€cnica  del  Estado",  es un
homenaje a todos !os que
cayeron en defensa de la
democracia y en la  lucha

por su reconquista, pero
nosotros, de manera especial,
la sentimos un homenaje a
los 62 cafdos que pertenecfan
a  la comunidad  universitaria
de  la  UTE.

Cuando hace s6lo unos
dias se ha  informado del
reconocimiento de los restos
de   Gregorio Mimica, entre
los sepultados del patio 29,
lo sentimos en particular su
homenaje.

Gregorio era el  presidente
de los estudiantes de
lngenieria de  Ejecuci6n.  Fue

detenido en  !a Escuela de



Luis E.  Recabarren
Gonzalez

Carlos Acufia

Artes y Oficios junta a sus
compafier®s.  Se  le conc!ujo

al  Estadio  Chile.  Desde  Sill

se  le clio  una  false  lileertad®

Apenas Megad® a su casa
fue nuevamente detenido

por uns   patrulla  militar.
Nunca  m&s  le vimos y

permaneci6 como detenido
desaparecido hasta  hace
unos dias en que se informs
de!  reconocimiento de sus
osamentas.

Un oficiai que particip6 en

el  asalt® a  la  universidad,

confesaria que  Gregori® fue
asesinado en  la  propeia  U"

per Marcel®  Moren  Brit® y
otros oficiales. Su cadaver
habria sido semi cremado en
un horno del departamento
de  Meta!urgia.

De todas !as universidades
chi!enas  la  UTE fue  la  qua

mag avanz6 en ei proceso de
!a  ref®rma  univer§itaria®

§e  invisti6 a  ia  c®munidad

universitaria,  profesores,
estudiantes y funcionari®s,
c®m®  l®s dep®sitarios d©I

Hugo Araya G.

poder soberano y, era esa
comunidad,  la que de manera
universal y ponderada
elegia a  lag autoridades
universitarias, terminanclo

de esa manera con feudos
de poder econSmico y/o
doctFTinario.

Se democratize e!  ingreso
de sus estudiantes.  La  UTE,

suhi6 su  matricu!a  de  10  mil

a  34 mil,  entre  ios afios 68 y
73, avanzando en el precepto
de que !a educaci6n es un
derech® y no un  privilegio

y, en  particular, entre es®s
mism®s afi®s,  e!  porcentaje

de  hij®s de traieajad®res qua

estudiak)an  en sus auias sulei6

del  5  a!  3®%-

EI  C®nvenio  CUTmuTE y  la

creaci6n  de l®s  !nstitutos

Tecnol6gicos, fueron actos
de justicia y audacia sin

precedentes en  la educaci5n
superior chilenak

La  UTE  c!isp®nfa  de  sed©s

desde Arica a  Punta Arenas

y sus  insEitut®s tecn®!6gic®s

Victor Jara

estaban en  los propios
centros productivos, coma e!
cobre,  el  salitre y el carb6n.

For eso los sectores

populares,  log mss modestos
querian a  !a  UTE, y par eso
tamk)i6n  se  le odiak)a.  Esto

qued6 patente cuando
fue salvajemente asa!tada,
liegandose despu6s a
despojarla de todas sus
sedes y haste de su propio
nombre.  Fueron centenares
l®s estudiantes expu!sados y
ios profesores y funcionarios
exon6rados.

Sin emhargo, AHende,
e!  rector Kirk)erg, Victor,

Gregori®,  Michelle,  Mario

y todos nuestros caidos,  ios
d©  lag prisiones y campos

c!e c®ncentraci6n,   a  pesar
de toclo siguen estando

pres©ntes.



The incomplete exhibition at Universidad 116cnica del Estado
Mario  Navarro C®  curator,  May 2011

Undoubtedly,  Universidac! T6cnica del  Estado was an academic territory of experimentation and social
commitment seldom seen  in Chile. This tight bond  between  university and Society is still  acknowledgecl
as such even though the passing of time and deletions propitiated by Pinochet's dictatorship have tried to
eliminate every trace of uTE's commitment with the country.

Presently,  ex-pupils' associations,  academicians and officials discharged during the military regime, as well  as
the new generations of students in  Universidad de Santiago still keep alive their concern and   presence in the
most determinant facts of Chilean contemporary life.

Within this spirit, the exhibition  '`For life.,.  Always!", opened to the public on September 6,1973;  it would
be officially  inaugurated on September  11,1973 at  11 :00 hrs by President Salvador Allende,  and  it was going
to be another example of the commitment of the university community with the defense of democracy
and, above all, the defense of life,  in the presence of a civil war threat brought about by the political and
institutional  crisis Chile was going through at that time.

Without doubt, the incomplete nature of that exhibition, which comprised the simultaneous exhibition
throughout the country of 500 sets of posters -the same ones that were exhibited on the fa€ade of the main
building of Universidad T6cnica del  Estado,  enlarged  as billboards -constitutes the most critical, significant
and determinant issue of  this project  we are now revising, since, as stated  in many of the testimonies given
by the team  in charge of the creation and execution of this exhibition  in September  1973, the destruction
of the 52 linear meters of posters forming part of the exhibition clearly explains the confrontation between
the defense of democracy, social commitment and the struggle for life with the outrageous abuse of human
dignity, the total  elimination of people's c!emocratic warranties and,  most of all, the suspension of the spirit
of the reforml  that guidecl several generations of UTE students,  officials and academicians.

``The incomplete exhibition of Universidad T6cnica del  Estado,  For Life... Always!"  aims to reflect on those

facts of history that stretch from the political-strategic motivations of the left-wing parties that were part
of Unidad Popular. , through the dynamics of university work of that time up to the repercussions on the
personal  lives of those who carried out the original work in UTE and that now, 38 years later,  reproduce
the exhibition for the Memory and  Human Rights Museum, emphasizing on the documentary value of
the project and especially on the relevance of the "organics" that constituted the main impulse of the
motivations of universidad T6cnica del  Estado up to  1973.

WITH TIME  / AGAINST TIME
At the end  of August  1973, the group of designers and  publicists from  UTE  National Secretariat for Extension
and Communications that planned and produced the exhibition  had to hasten their step to develop the
whole assignment rapicl!y and  efficiently.
The graphic conception of the clesign, although it is nurtured by the predominant imagery of the sixties, does

€          ::jfcu°s:r,;S,#r::etdhfyg:af#,jyc adcekshgonw?:%°gc:%t:?atp°hi: :t#,:W, nc: "de,:fne:e°nntgs::ste°, %i:ebr, #!::::: :#Pur:::;°ns

main  building and the posters ciistributed throughout Chile had a  more direct and explicitly propagandistic

purpose. Certain coarseness in  its formal  resolution made these pieces more a communication tool than a
carefully created design  piece.  However, that coarseness ancl their particular form of drawing attention onto
the moment the country was living, displays a subtle paradox which could be defined as the core of this
exhibition.

What there was in the original exposition ancl what is today being exhibited in the Memory and Human
Rights Museum  reflects like a  mirror the precariousness of the historic moment. All the visual display was
subordinated to the role played  by each  individual  involved and  UTE's loyalty to the popular government.
However, that strength was gradually permeated by the perception of an unstable time and a government
that,  in spite of the structural profoundness of the social and political change it proposed, was rapidly
fading and showing a fragility that can be metaphorically expressed in the Obra paper used to print the
posters. There everything  is light anc! yellowy due to the oxidation causec!  by light; everything can be rapidly
deteriorated anc! especially everything can be read one clay as a warning and the next day as a consummate
fact.
The destruction of the exhibition that occurred on September 11,1973 only confirms what that exhibition
proposed. The historic process regarding the construction of a just,  equalitarian and democratic life was
interruptecl.  Likewise, the elimination by decree in  1981  of the name Universidacl T6cnica del  Estado draw a



dark itinerary parallel to 1:hat of thousands of people disappeared  by the dictatorship,  among them officials
from  UTE  National Secretariat for Extension and  Communications,  photographer Hugo Araya G., Victor Jara
M. and offset assemblers Carlos Acufia A. and  Luis Emilio Recabarren G.

Retrospectively, the  1973 exhibition is equivalent to that which was not said in those critical September days
and, therefore, more than being an  interesting and creative graphic system, it is without a doubt a complex
historic precision  instrument.
However,  it is this precision that permits us to see today with more clarity that what was interrupted can be
recovered and exhibited once again, but certainly knowing that today's history remains being an unstable
shed, an always provisional  place.

For life. . .always!
UNIVERSIDAD TECNICA DEL ESTADO, August/September 1973

Pablo Carvajal  -Federico Cifuentes -Elias Greibe -Hector  Moya ~  Enrique  MUFioz -Mario  Navarro ~ Juan
Polanco -Omar Rojas -Ricardo ubiila -Wiliam Venegas

The gestation of the exhibition  "For Life...Always!''  started  in the month of August 1973 from a visionary
proposal of Mr.  Enrique Kirberg Baltiansky,  rector of Universidad Tecnica del  Estado (UTE),  in an act held at
the Conservatory of Universidad de Chile.

In the book "Kirberg: witness and actor of the Xxth Century" 1,  Luis Cifuentes Seves,  at the beginning of
chapter 5, asks the Rector:

"How were the days prior to the coup of September 1973 in UTE?"

Rector Kirberg answers:
"The previous days.. . everything was so tense.  I clearly remember some facts. For example, there was an act

in which the three Rectors of the universities in Santiago participated,  Castillo Velasco,  Boeninger and me.
Also present was Juan G6mez Milla,  ex-rector of Universidad de Chile.  It was against civ" war, for life.  It took

place in the assembly haH of Universidad de Chile's Conservatory. The haH was fun of people and  I  made
a proposal that was very weH received, to the effect that an enlarged committee was created to lead this
campaign.  UTE organized a campaign  "For life and against civil war".

This campaign was undertaken  by the university`s National  Secretariat for Extension and Communications,
together with the Students Federation (FEUT).

The creative-communicational approach of the campaign was conceptually defined in the Communications
Department of the National Secretariat for Extension. It was established that the central axis of the campaign
should be an exposition to be shown throughout the country, with a singular and relevant characteristic: the
exposition should be shown simultaneously everywhere. A text with a strong political-didactic accent was
elaboratec!, written  in such a way that it allowed its division  into clear and significant concepts regarding the
political moment the country was going thFough.  Each concept gave origin to one poster and, finally, the
exposition was composed of a series of 18 graphic pieces.

Five hundred copies of the 18 poster series were printed; each series was sent to the different regions in
a folder-envelope especially created for the exhibition. The envelope included diagrams and technical
orientation regarding the spaces and assembly of the exhibition. All this material was designed and printed
in  UTE's Graphic Workshop.

The first week of September 1973 started the assembly of the 500 simultaneous expositions against civil war
and fascism  in campuses, faculties and technological  institutes of the university,  in  industries, trade unions
and community premises throughout the country. On the other hand, and as part of UTE Antifascist Events,
FEUT organized different activities connected with these exhibitions®

ln Santiago, the posters printed on paper were reproduced in big format billboards, 2.0 x 3.8m, made of
wood and canvas,  using latex paint in backgrounds and  images and only applying manual drawing and
painting techniques.
On Tuesday September  11,1973,  at  11 :00 hrs,  President Salvador Allende would  inaugurate the exposition
"For life... Always!", formed  by  18 large billboards displayed along a  length of 52m  in the esplanade in front

of the University's Main BUHding. For students and teachers, the long distance view of destruction and death
at La Moneda, during that morning, also meant the destruction of our university, its reform process and its

inclissoluble link with the future of our country and  its people. The exhibition,  in spite of the fascist fury
already broken  loose, continued to communicate to the people the principles sustaining our university during
all that Tuesciay September 11.

At 7:00 o'clock the moming of Wednesday September 12,  1973, after the heavy art"ery attack on UTE`s Main
Building,  university authorities led  by their Rector Enrique  Kirberg, officials,  professors ancl students were
forced -held at gunpoint and receiving multiple blows from rifle butts of a military task force -to remain
lying on the floor with their hands on the back of their heads, on the cement esplanade®.. they were uncier
arrest in front of the university exhibition that si!ent!y, with its texts and  images, continued to declare as its
essential  principle its unbreakable option  "For life... Always!". While this was happening  in front of the Main
Building, the university students who had taken refuge in the School of Arts and Crafts suffered the same
kind of ill-treatment and abuse.

Before taking the hundreds of "prisoners"  from  Universidad Tecnica del  Estac!o to  Estadio Chile, the officer
commanding the troop ordered the soldiers to clestroy the exposition that,  in  18 large billboards, already
denounced the fascist clictatorship. ..

MEMORY AND  HUMAN  R!GHTS  MUSEUM   May/June 2011
ln  March 2009,  designer and  design-research  professor,  Mauricio Vico, carries out a series of interviews to exm
designers from the  National Secretariat for Extension and Communications of universidad Tecnica del  Estaclo
with the purpose of leaming about and coHecting  information  regarding the multiple graphic production in
UTE  before the military coup.

Mauricio Vico plays a very significant role in the concretion of the exhibition that we assembled  in the
Memory and  Human  Rights Museum,  because his rigorous research  made it possible for him to discover the
posters of the exposition  "For  life... Always!"  printed  in  1973® Vico generously delivered to usf  in digital
records, the images corresponding to the whole series of printings, with the sole condition that they could
not be divulged before the publication of the book about posters in Chile,  "A Cry in the Wall", that he was
working on together with other researchers.

But we were still  in  need of finding the originai series of 18 printed posters. The task was difficult, we were
clear that the savagery of the military coup destroyed and burned a significant amount of the visual material
produced  in our University.  In April  of the present year we contacted Guido Olivares in Vifia del  Mar.  He  kept
in his possession the original series of posters which we could once again  look at: the posters seemed to be
damaged by the years of dictatorship and showed the inexorable thin coating ancl color change resulting
from age. Today we are exhibiting them again, after 38 years and they are the original  1973 printings that
were sent to all the regions of Chile.  In the days prior to the military coup, these  18 posters journeyed to
San Fernando, where they probably didn't get to be exhibited. Teobaldo Olivares Rozas, elementary school
teacher, teachers' union  leader and  Provincial  Director of Education  in that city,  hides them  in the attic of his
house.  Discharged from  his teaching  profession,  he moves to Santiago with  his family.  His son Guido Olivares
Salinas, a young Graphic Design student in Valparaiso,  keeps and treasures the posters during those hard
years and up to the present days. Ancl the keeper of such an  important and historic graphic material lends it
to us for our exposition.

In pcissession of the digital images and the series of original posters, we were capable of producing again the
exposition once destroyecl  by the military coup, thus preventing Chileans to watch  it,  analyze  it, criticize  it
and meditate on  its contents. Therefore,  it was an incomplete exhibition.

We decided to repeat the exhibition that in  1973 anticipated with its messages and symbols the most obscure
actions of the fascist dictatorship.  In 2011  the exposition  is no longer incomplete,  it ends with a  message that
remains  in time:  "For life...  Always!"

UTE, prisioner of fascim
Bc>ris Navia  P6rez,  Lawyer,  Member of UTE Superior Council  Head of UTE  Personnel  and  Nominations,
Member of the Association of Academicians Discharged for Po!iticai  reasons,
Universidad Tecnica del  Estado

You who are the scum of the country!
Traitors who betray our country!
The  Marxist sewer!



Chile's  pure shit!
PAY ATT E N T I 0 N i
I want you to try to escape!  I want you to protest! To scream! To yawn! To make the faintest movement!
Although truly I donJt need you to do anything,  because just one order from me would suffice for these
machines guns, do you see them? -"Hitler's saws" that dorrt perforate but slice -to end with your fucking
lives and with your guts hanging from the wall.

The officer smiles triumphantly and arrogantly from the highest row of seats in  Estadio Chile (Chile Stadium).
His helmet almost covers his eyes inflamed with  hatred,  Pistol,  grenade, corvo (sharp knife),  submachine gun
and wearing a  battle uniform to camouflage his fascist and  bellicose figure.

We were about 600 prisoners from  UTE, students, teachers and officials who, along with thousands of
abused, tortured,  bleeding prisoners held at gunpoint, watched astonished and terrorized that scene,
unimaginable even  in our worst nightmares, while we filled  Estadio Chile.

For Chile,  it was the beginning of barbarism, the beginning of the tyranny's  long and  ominous night and, for
us,  prisoners of war, the  beginning of a  long  and  painful struggle to survive  in jails and concentration camps
that emerged and tainted our geography with blood and shadows.

UTE AND UP
UTE was,  by far, the  University most involved with the  revolutionary transformations process led  by our
martyr President,  compaFiero SALVADOR ALLENDE,  UTE's 9 campuses and  24 Technological  Institutes formed
and supplied the  professionals and technicians that the process of changes required to ensure Chile's
economic development,  progress and  independence. That  is, THE  UNIVERSITY AT PEOPLE'S SERVICE. The  CUT-
UTE Agreement opened the doors of the University to working class sons.

There were great volunteer work events, and when Copper Supervisors went on strike,  UTE's teachers and
students kept the mines working.

UTE's Organic Statute,  promulgated  by the Popular Government, defined  UTE as a democratic and
autonomous community of creative work, committed to the conservation ancl develc>pment of cultural assets
through  research,  artistic creation,  instruction and extension.

"At the fulfillment of these functions, the University must contribute to create a critical conscience and

decision for changes to build a  new society".
''uTE must tend to the study, diffusion and solution of national  problems, with the purpose of contributing

to the conquest of the total and complete independence of the country".

Such  beautiful  postulates, what a  historic legate!
The dictatorship could not forgive this University, this bastion of men and women,  led by that unforgettable
communist Rector,  ENRIQUE  KIRBERG  BALTIANSKY, the Reform  Rector who aimed to build a  new society and
conquer full  independence for Chile.

The cost of this attitude: 600  political  prisoners; 4.000 c!ischarged employees and  85  persons murdered  by the
dictatorship.

UTE -FOR UFE -N® TO CEVIL WAR. THE  EXPOSITION.
Not without reason, the President chose precisely our University to address the country, that ominous
morning of September 11,1973, ancl from UTE's lighted and committed furnace,  he would propose to the
workers of his country a summons to a  National  Plebiscite.

18 gigantographies  placed  in front of the  Main  Building,  as a  part of UTE`s Antifascist  Events,  proclaiming
"NO TO  CIVIL WAR...ALWAYS  FOR  LIFE"  would  be the scenographical  frame for the  Presiclent's speech.  It

was one of the numerous contributions of UTE to the popular government policy.

Professor MARIO  NAVARRO CORTES,  in charge of UTE's Extension  and  Communications Area,  along with
other designers and  publicists,  gave  life to those  18  posters denouncing the risks of fascism  and  Civil War.

One of those posters announced the content of the  Exposition:

"This Exposition  is part of the Antifascist Events organized  by UTE and  FEUT.  It shows the  ideological

conception  of fascism,  its negative  historic expression and the  risks of a  Civil War with fatal  consequences
to the country".

The voice of Salvador AIIende did not reach  UTE that September morning,  it was silenced  in  La  Moneda, the

presidential  palace bombed and set on fire; and Victor Jara's guitar -he would also sing on that occasion ~
broken and  its strings ripped off by fascist barbarism.

UTE AND THE  llth.  "TEAR T® PIECES THOSE POSTERS"
The morning of the  12th,  in the middle of the bombing and  machine gunning  of the  Main  Building,  on the
2nd floor, at the Rectory, we made every effort to throw down to the floor our Rector Kirberg so he wouldn't
be hit by the bullets that went through the fragile walls of the building, while he tried to communicate with
UC's Rector to denounce the invasion of university grounds by troops who had taken part in the coup.

His solid academic formation,  his democratic conception,  did not permit him to accept the violation of one
of the essential  historic principles of university life: the University's autonomy, the inviolability of university

grounds®

After the shooting, we were forced to come out of the building with our hands held high, our Rector in
front of us all; we were wounded on our heads and  backs by blows with rifle butts, the officers shouted, they
gave orders to beat and strike; they pricked us with their bayonets and forced us to lie down on the cold
pavement with our hands on the back of our heads.
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the fa€ade of our University, the giant posters of our Exposition. The gray September day did not cloud the
light and color of those enormous graphic pieces,  up there crying out  ``For life",  in  between  hundreds of
motionless bodies of students and teachers k)eaten and tortured by the soldiers.

Again the officer crying out the order, tear down those posters, damn yoll! And the soldiers thus urged start
to destroy furiously the big posters that stood up as defiant witnesses of that tragedy.

I  remember, as if it were yesterday, the figure of two soldiers burying their bayonets into a beautiful poster
of our exposition, with the faces of three women; they pierced and cut, tearing it to pieces,  kicking  it, and
each Blow seemed to hit our own chest.

When the officers ordered us to get up, to be taken as prisoners to Estadio Chile, we contemplated with
horror our University,  destroyed,  lacerated and  bleec!ing, and aH the posters of our Exposition completely
destroyed;  it was the seal of fascism, barbarism of the helmet,  boot and  rifle that buried the art and beauty
of those posters "FOR LIFE'', that reaped the dreams of a  new society and enthroned into our mother country
the culture of horror and terror.

What happened the llth
Osiel  NdF`ez Quevedo®  President Students'  Federation
Universidad T6cnica  del  Estado,  FEUT  1973,
The exposition inaugurated today in the Memory and  Human Rights Museum  is, without a doubt, an
important historic piece of our country.

And this is curious ...,  up to this date it had  never been  inaugurated.

It was going to be inaugurated on  September 11,1973, on the fa€ade of the  Main  Building of Universidad
Tecnica del  Estado,  UTE.  [n that  location, the gigantographies were already assembled since the  loth, with
their images and  instructive paragraphs absolutely in force.

When the night came,  FEUT leaders were informed that President AHende would take part in the act and
that, from there, he would announce to the country the realization of a national plebiscite that aimed to
stop the coup d'6tat that was being hatched.

The students on guard that night watching over our campus and the exposition  itself were warned about
this.  For months, groups of students -most of them belonging to the Jota (Communist Youth) -remained
guarding the University, which due to the implementation of the democratizing measures of the university
Reform had won the heart of workers and humble people,  but also the hatred of right,wing people in favopr
of a coup and of Patria y Libertad.


